
WHEN PREY SLEEPS
A   T R E A T M E N T   B Y   J O N A   H E A D O N



Since 2006, more than 520 attacks on people with albinism 
in 28 countries have been recorded. At more than 170 inci-
dents, Tanzania has the largest recorded number of attacks. 

There is a black market for body parts, hair and skin used by 
witch doctors in potions and charms. The nature of attacks 
can range from maiming, to death, to desecrating graves.

The people who harvest the parts are usually impoverished and 
willing to do something dreadful simply to make a bit of mon-
ey. These criminals can gain up to $75,000 U.S. for the sale 
of a whole body according to the U.N. 



Few attackers and witch doctors have been 
brought to trial, let alone convicted. 

Not one buyer in this macabre trade 
has ever been prosecuted.



WHEN PREY SLEEPS is a gut-wrenching portrayal of the 
albino crisis in Tanzania. The film will explore the dangers 
of blind belief in cultural traditions and begs its charac-
ters to question its trajectory and to change direction 
before it’s too late. It explores themes of motherhood, lies 
and belief in a small six cast member ensemble.

At its very core, WHEN PREY SLEEPS is a unique horror 
film and the trauma permeates to the surface in dire displays 
of fear, paranoia and greed. Archaic beliefs in traditions 
and stories restrain our characters from any form of a 
happy ending in the same way Arthur Miller’s THE CRUCI-
BLE relentlessly boils to its inevitable injustice. Once the 
accusation of witchcraft has been uttered, it is not long 
until fingers are brazenly pointed and lives change for 
the worst.

Without the use of jump-scares or other-worldly monsters 
titillating the audience, the fear is birthed from the under-
standing that this story is hardly fictional. 

The fear is real. The hatred is true.



Tanzania, Africa.
On a small plot of dusty land besieged by 
dense forestland, the painfully rural 
environment will serve as pressure pot. 

SETTING





There are only 6 major sets the film 
will regularly re-use: 
Moza’s property, which includes 
two small houses and a borehole; 
the wild and unforgiving forest; 
the dirt road; and the reincarnat-
ing cave.



Actors will perform in English, occasionally using 
Swahili words for more socially colloquial and cul-
turally traditional references.

CHARACTERS



A mother at heart despite being robbed of 
parenthood. When a child in need arrives 
at her doorstep, she is too damaged to love 
again. She finds she’d rather choose hate.

MOZA (28)



A child fighting to stay awake in or-
der to stay alive. Having escaped from 
the clutches of a murdering witch doc-
tor, she lands in the hands of Moza, but 
refuses to sleep only to wake up in hell.

FAREEDA (8)



A wayfaring stranger travelling from the 
Congo. Without a penny in his pocket, his 
mission is to get home to Ethiopia. With 
secrets of his own, he knows not to ask 
questions of others.

JOSEPHAT (35)



A man who is done with struggling. Dig-
ging deeper and deeper into a black hole 
promises a ray of light, but the desperate 
pursuit turns his soul darker than ever 
before. 

ABASI (35)



A child in a woman’s body. Newly married 
and newly pregnant, she feels like a queen, 
but the pressure is on to see them both 
through. Her social status depends on it.

KINYEMI (19)



Always in search of ‘White Gold’, he is a 
man who has lied for so long that the lies 
are now his truth. The village depends on 
his word, and he is never wrong.

MWAMBA (50)



MOTIFS
A century ago, 76% of Africans practiced 
traditional or animist religions. Today, 
that number has dropped to 13%.



Animals are an important and recurring motif in the 
film, and the use of spiders and snakes represent Mwam-
ba the witch doctor. They become his physical presence 
when he’s not on screen, just an omnipresent force 
that permeates through the whispers in the village.

Animism is the religious belief that objects, places and 
creatures all possess a distinct spiritual essence. Ani-
mism is used in the anthropology of religion as a term 
for the belief system of many indigenous peoples, espe-
cially in contrast to the relatively more recent develop-
ment of organised religions.



It is believed by Moza that this stray animal 
is a reincarnation of her late husband 
Yahya. He died from a crocodile attack the 
night her newborn albino child was killed 
and stolen. For a year, Moza has looked 
after the stray and fed him.

AZAWAKH (BREED)



It is also believed by Moza that their aunt 
Adla was reincarnated into a pied crow. 
So she keeps her in a cage to feed her and 
protect her from predators. 

The Pied Crow is Africa’s most widespread 
member of the Africa bird species, inhabit-
ing mainly open country with villages and 
towns nearby. 

The white feathering is a clear representa-
tion of the need for harmony between 
black and white. 

WHITE 
BREASTED 
PIED CROW



The King Baboon Tarantula is native to 
East Africa, especially Kenya and Tanzania. 
It is highly defensive and volatile possess-
ing very strong venom.

Mwamba keeps a live tarantula in a jar 
in his hut. He believes it is the source of 
his power, and everytime a villager sees a 
spider, they believe it is the witch doctor 
watching and listening.

KING
BABOON
TARANTULA



The Black Mamba is an extremely venomous 
snake.
In a threat display, it opens its inky-black 
mouth of its coffin shaped head and often 
strikes in a succession. It mostly preys on 
small vertebrates such as birds or other 
small mammals.

The Black Mamba sees everything from the 
ground and from the trees. Another rea-
son why it has been attributed to the malig-
nant Mwamba.

BLACK MAMBA
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